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Ve -fhe-ﬁdvéntures

‘ ,?I@#cqmmumty,
:,'. - who, through dance,
lalis? iransf'orm th(}e city.
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Anuar has a dream. Learn to
the stage.

He founded the “Kiki-House of An aki”,
first vogue dance group in Irufiea-Pamplona,.a:s
and traditional .Clty |r.1 the nc?rth 9]f Sp.agw. Anuz
between following his path in a big citysor sta;

—
\

shineé

to Paris to the biggest vogue dance |
urban dance of freedom and vi ‘
ecstasy.
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the experiences of the characters,
e realities of LGBTIQ+ youth today.
s SEXUAL AND GENDER
E AND LIVING, as well as
, the search for identities and the
ofliving them, having to face a normative
Belonging will also be addressed,
through Vogue houses.

All of this with body and its diversity at
the centre. Ballroom culture and Vogue dance,
its movements and gestures in focus as tool of
expression and resistance in their processes of
discovery, empowerment and self-improvement.

Through characters personal
journeys, different realities will be revealed.

ANUNNAKI
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gendér NONIBIINARY UEER kuir genderqueer THEM

People and identities that are outside the gender binary, that are not percelved as to*lasculine or
feminine. The use of language gives visibility to non-binarity, some of the protagonists, in spani-
sh use the article -¢, -a, -0 |nd|st|nct|y to their identit |es t de all people.
ive VISIBILITY INARY.
=¥ £
— . A

The KikiHouse of Anunnaki Works



https://www.vogue.es/living/articulos/personas-no-binarias-lenguaje-escritura-noah-carlos-marieke-lucas-sara-ramirez-asia-kate-dillon

alterna ms to the tra-
They ni finity around dan-
1 7 : 3 : of the figures of the tradi-
- Vogue peopledf?"s\trqgv n@@ of COMM GLI-Iﬁi-igher"n‘3 tional model (the others, fathers and children
" NITY. They unite and‘organise themselves into days, and in the case of Annunaki, it is ge- among others), the ways in which these roles are as-
s, which ARE LIKE GROUPS/TEAMS whose nerally a more syn bplg_cs ace: they dance, signed and bonds are created is not based on gender,
‘and values they represent when they Iearﬁw; share co‘hci rnqé,'%arhings and expe- blood or age. They are relationships that challenge this

alls or competitions. riencgs. 3 conception.
i £ : <4 a

D U y B
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~
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om culture. Origi-
ye members
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.\&om IRUNEAPAMPLONA to the WORLD

The city of Irufiea/Pamplona is a small,
traditional city. It is well known for “fiestas de San
Fermin”. Thousands of people from all over the world

i

- !']!" h !!g come to party and to run in front of thehgﬂlﬁhe
B | - = | | running of the bulls. ;“ Ry

_£ ey o It is their home, but also where: t,hey fac aﬁd

- confront normativity on a dally baS|s TT‘me Kiki Iiuse

of Anunnaki was born here, but it is expanding with
members moving to other cities and new recruits living
abroad. Anuar also has doubts about whether it is
; best to stay or fly to a bigger place.

Th eAnunnaklaretransformlngIrunea -Pamplona
e Vit ta 0;,: g to the streets with thelr dances gestures

e réference and creating a movement.

e put the FOCUS on a city that is NOT =

) erson from a medium or small*
ented in this sense. Anyone

eimplace in the world.

ANUNNAKI 8



T CHARACTERS

L
»
L
A i
=
The project was born after making a short film about
Some of them will have more importance and the KikiHouse of Anunnakiin 2020. In 2021 the insertion
'
Anuaristhe maincharacterofthefilm.His“daughters” weight in the film. and the first recordings began.
are secondary characters, contributing and enriching Through them, we will see the process of integration Thanks to our friendship with Anuar, we have
the main character on the one hand, and on the other, in the group, their effort and overcoming to improve\ privileged access. Throughout the last two years we
contributing their own experiences in terms, of the in vogue and the process of empowerment and | have been getting to know this universe and the
themes that we will deal with. [ ' liberation thanks to the dance and the ballroom characters and establishing a relationship with them.

ANUNNAKI 9



overed Vogue

, a whole new world for him. He

ravelled to Paris, the European mecca of this culture,

where he learned to dance Vogue and discovered the

ball culture from some of the most important figures
of the scene.

In time, he began to teach Vogue more or less
informally among his friends. Little by little he created
a group of more interested people who were learning
to dance and so the House of Anunnaki was born.

ANUNNAKI 10




IKER

aka Lapiedra
(The Godmother)

Born in Vitoria-Gasteiz, he has lived in Madrid for
many years and currently lives in Donostia with his fa-
mily, while he studies for the competitive exams to be-
come a teacher and takes care of his grandmother.

He practised Vogue alone, without beinga mem-
ber of any house, what is known as 007. But because of
his good relationship with Anuar and the rest, and be-
cause they agree on his vision regarding the ballroom,
he has become part of the Anunnaki family.

She is active not only in LGBTI+ movements, but
also in the fight against fatphobia.

She was recently named Godmother of the house,
for her caring role and therefore has an important role
in the day to day running of the house and shares res-
ponsibilities with Anouar.

ANUNNAKI
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aka Koko | : e 3
(Princess Non ,ina_ry)_' Y Vo gtk
iy l;hgerian ancestors, she arrlved in Spaln as‘ e s Peg et o 8 e
a baby on a boat wrth hIS mother W|th a co-mplex fa-, P ““ TN
mily situation, at the age of 5|xteen she moved toare- e s AT ' o
ception centre D|scover|ng the ballroom changed her 'l : R g X,
life. A year ago she moved. to Malaga to study, where- i L S 3 s Pt
she continues to dance. But she is still in contact Wi‘th P |
the House and from t|me to tlme they get together '
She is mtprsexual R G s K- 4
has been d0|ng Vogue f‘or about two years e,

Since recently she is also part of the major House

Maison international Hous

LY

ANUNNAKI 12




AlM; \R
da}<a Mar

e is from the new generation of daughters.
She has been in the ballroom for two?/Zars.

Borned near Irunea-Pamplona, sfﬁe studies so-
ciology at the public university of Navarre and speaks
Basque. ‘

As well as vogue, she dances tra%itional Basque
dance. She is working on a fusion of these dances, with
such different movements.

She is interested in the oldway category, in which
straight line movemepgts prevail.

She is redisc !ring herself on akpersonal le-
vel through ballroof@ and vogue. She flows between
non-binary and genﬂ’gr fluid, explorin er gender

identity and expressml\ ’“o\,.‘ ‘\
J .t ANUNNAKI 13



aka Himawari
Princess Non Binary

y : Born and raised in Burlata, a village on the outs-
~ o kirts of Irufiea-Pamplona. He speaks Basque.

He is part of the first generation of the house. He
has been with Anuar since the beginnings of Anunna-
ki.

He defends non-binary and the queer as a
ity in which to inhabit and experiment.
tudied acting in Bilbao, so she has recently
adrid to try her luck in the world of acting
nd she is doing really well.

[ ] "

.
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PABLO

aka Raimi :

Of Peruvian origin, at the age of e
to Irunea, where he has grown up.
Three years ago he decided that at
most in life is dancing and began to practige erent
types of dance. When he discovered Vodie a whole
new world opened up for him.

He is a butch queen, a cisgender g@ man, and
a twister. His energy is mainly masculine, @ut he walks
playing between feminine and masculinef@nergy.

His biological family supports him infhis voguing
career. Whenever they can, they go to wat@ him cheer

as he dances.

e ALY A
'. . f A ’ﬁ.. X "' \
. - . v
WNA AN / "
Sy, P £ 4
: ¥ A (
\ = & - ! !
. '% ’ St & L &
AT A Bl
B3 - o8 i z —_

ANUNNAKI 15



Other characters i

During the filming of the documentary, other ~
people will share encounters and experiences W f
the main protagonists of the Kiki House AUNNaki
Some of them may also become second
level characters, PROVIDING OTHER
TIVE AND THEMATIC ELEMENTS, V
WILL ENRICH THE DOCUMENTARY F
AND THE CHARACTERS of Anuar and the rest ©
the secondary characters.

Some of these characters will be possible
new daughters and members of the
ball community from other cities.

On the other hand, friends, relatives,
panions... who do not belong to the scene
are part of the life of Anuar and the rest of the /
nakis, will also appear occasionally and will enricf
universe, understanding them better and maki‘
viewers empathise more. They will also help to ur
tand the impact, of the movement they are C
with the Kiki Hbu§e at the level o rufiea/Par

\ a0




It is a'type of dance with roots indhe 1920s, born

in the sublrbs of Harlemin New \/’ork, developing in
the 60s and 70s and gaining strength in
the 80s.

Racialised LGBTIQ+ people, especia-

Dance and movement become a way of expres-
sion and vindication.

Their movements and poses are inspired by a re-
signification of the poses of magazine models.

Vogue is not just a dance, it is much more, it is

part of BALLROOM 'CULTURE. Minorities use

their bodies to create dissident forms of beauty and

L ——
A ——,

costumes. It manipulates gender

through dance, gesture, movement or whate-

Wﬂg\‘
them upside down and playing with them. In Vogue,

ver category you ehoose, you can become an-

yone else. N

Vogue roWbﬁween masculine ener-
gies and femihi nergies, giving room

%

_lly trans people, black and latin, suffered a lot of ra- ’
~ cism and were rejected in other spaces, so they crea-  desire. It plays with and subverts the image, the body for exper tati play and self-disco-
ted}z;’; own, where they could dance freely. and aesthetic subjectivity with its adornments and very. \ N N

‘u \'o- g
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i ballroom scene belongs to the new
to the young.ballroom scene. z
séd in houses, in this case called Kikihous

f Anunnak #
eti s that take place within th Jol=

ciballs. The yo gest Houses compe in

. Their apj and struc L, S
of a Ball, k e c Sp is
ressure, nor asimucr
,.;.:..:q.‘ Yel= aar

tical and


https://ca2m.org/exposiciones/elements-of-vogue

"= AUDIOVISUAL
TREATMENT

AN

st

& -

This isy,a feature-length documentary

"'malnly observational. However, it hybridi-

ses thls mode withrothers. We will accompany
the protagonists over thg course of several years in or-
der to reflect profound and long-lasting life processesgs

Vogue, with its movements.and costumes, has a
great artistic-plastic and visual value. This WI|| be trans-,
ferred to the screen in terms ofphotog raphy There will

be some dance scenes that will have a more

fictional, creative and dreamlike treatment,
transferring the magical and visual world of ball cultu-

re. In this way we will aminto the psygho-

logy ofl#he characters and we will get closer
tot 'gBncing experience. -

A'resSpectful distance will be maintained ahd we
will get closer to the protagonists as the film gres-
ses and we get to know them. We will reduce the dis-
tance when they lend themselves to it and open the
doors of their world to us, and at the same time we wiill
empathise with them. We will place ourselves next to
the protagonists and we will enter fully into the Vogue
and the Ball.

The protagonists share their experiences, reflec-
tions andrfeelings and we will also seek to generate
conversations between them.

. ’ ANUNNAKI 19




SOUND
TREATMENTS”

At some points the voices captured in different
scenes with direct sound and in conversa-
tions. In ocasions this voices will be converted into
voice-overs that will emphasi e_images of
other scenes, amplifying their signif
and emotional power.

In some dance scenes, we will ap
Jective point of view, here the SOUl d
a fundamental expressive and
role, mixing the music with sound effects suc
as breathing or the rubbing of clothes. In this w
spectators, we will feel even more what it feels |
dance Vogue.

Music is an important clement in the
world of Vogue. Tracks and remixes will be used in the
style of the ballroom scene that uses an specific music
beat like DJ Lazy Flow.

ANUNNAKI 20



vas born
ir efforts
to this
Friend-
se ac-
/e are

al

-

erent women. -

. GBTIQ+ collective, these are issues

2 and that | really want to talk about and
“entre.

It is important to make these reali-
g : ties visible so that they can serve as a reference
‘ l 3 , T b for other people. Diversity must be vindicat-
: e | ed and the margins must be given more

space in audiovisuals. This is the way to

build bridges and weave ties, to achieve a

freer and fairer society.
This documentary film will be close, emotion-

2L

el

\ = __al, funny, dynamic, profound and with a
, ] 4 transforming and hopeful message for
— e = society. IT WILL VINDICATE DIVERSITY AND

DANCE AS A MEETING PLACE. It will be a witness
to the Vogue movement that is currently emerging
in Irunea/Pamplona (Navarra) and also on the span-

ish scene. Something unique that is emerging

and will be probably remember in the history

of the LGTBIQ+ movement. A reality that de-
JOY, L|GHT, STRENGTH, GLITTER AND VINDICATION | serves to be told and must be told.

— ANUNNAKI 21



SNREFERENCES
« POTENTIAL
AUDIENCE

THE QUEEN
(1968)

PARIS IS BURNING
(1991)

MY HOUSE
Tv series

(2018)

i ‘ -
\ {
LR

Vogue is of great interest to th?@ublib, LGTBIQ+ collective is a target audiehce it wants to

D e

=
\\\

N

POSE
Tv series
(2018-2021)

“i»a

AND ALESTHETIC REFERENCES

as shown by the referaﬁe productions on t sid'é?of reach, but the intention is to be a film tRat anyene can

the sheet. see. Through empathy with the characterg will dis-
Among others, the HBO fiction series Pose with cover this universe and get to knowthgl 6nflicts and L m ‘" ““I I
its 3 seasons In this sense. Although it is not a Formai» aspirations, generating emotional cgih Z N DEEP IN VOGUE
reference, it is worth mentioning the HBO Legen’dary‘ It should be noted that"thejEn still no docu- = @%@g[&g (2019)
reallity-type production asfurther-proofof the public’sx mentary about Vogue in Sfain, let alone one é }{ e
interest or RuPaul’'s Drag Rdce, withifourteen seasons | that focuses on a city thiat Is not a big city. oY 2@
and versions in several countries "4\ IT WILL BE A FILM OE#PERSONAL SEARCH AND DISCO- < GLITTERING MISFITS
It will not be a niche film, though The VERY, OF SELF-IMPROVEMENT AND EMPOWERMENT. Z (2019)




deserves to‘develop_a é“oomprehenswe work to
boost the group’s capaCIty::_"'T'Elsg awarene&&ﬁbout
migration, sexual d-rver5|ty and the empow.erm,ent of
social minorities. Wi theicLe‘yf\extendlng.-the life of
this film to become an immersive experience, an im- _

pact campaign has been deVeFGped that will also help

to raise awareness of the film in dlﬁerent areas. . )» festival campaign of Autu

s Hf' L

~ Thesemahﬁ{ﬁa‘ctthatboth;chef Lmaﬂf%
of the Kiki house of Anu nakL_'oHectl can ieve

The following elements will be PART OF THE
CAMPAIGN: ¢ =

. duction of small informﬂ_e audiovisual .
. i
- Social intervention campmgrﬁrougl}cultur-

t all these actlorrs

port oﬁassoc&aaons alevents and dance workshops. e
and g involved in mlé’ra- - Social intervention campaign through social

tion issues a BIQ+ rlghts. - networks.
This campaign is schedt to start in May and end - Creation of didactic units to work on issues

ber 2024, with a view to release the f||m;Kthe - related to equality and diversity in schools and
2024 or Spring 2025.. institutes.

{ r . S ¥ ANUNNAKI 23
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DIRECTOIR:
IKER OIZ
ELGORRIAGA

@& http://kontuka.com
4 ikeroiz@gmail.com
[ (+34)618343298
kontuka_

VY ikeroiz

He | iovi _ ten years.
He works N er the nickname
He studied interior design at the Llotja school in Barcelona, audiovisual
production at EMAV and motion graphics at BAU. At the UPV in Valencia he stu-
died a master’s degree in digital post-production. He also specialised in various
courses of the master’s degree in creative documentary at the UAB.
His curious, multidisciplinary and multi-technical character gives he a broad
personal vision.

In 2018 he co-directed the feature documentary Zauria(k) Madness - Body
- Feminisms (https://www.filmin.es/pelicula/zauriak ). In 2020 he directed the short fil-
ms Irunea Konfinatua - Confinada, which was screened at NIFF and Irunea Su-
tan - Is burning. He has also collaborated with Cameres i Accié and ACATS in the
creation of graphics for several documentaries.

Currently, he is also developing the documentary “La casa de Ana”, about me-

mory, silence and economic repression during the Franco regime.

[PIRODUCEIR:
ISA SAEZ
PEREZ

https://escaramujoproducciones.com/ @& |
isasaezperez@gmail.com 4
(+34)635153184 [
isa_saez_

vimeo

g . i
She has been working as a producer and alssdiovisual director since 2013

under her brand Escaramujo ProduccionmNith scaramujo, Isabel has produ-
ced short films, feature films and communication campaigns focused on social
issues and specifically with a gender perspective. She has worked for the Gover-
nment of Navarre and various local councils.

In 2012 she received a double mention from the CinemaJoven jury for her
first short film “Des-Nortadas”.

In 2013 Isabel edited and produced the documentary “De Sentido Comun”.
This documentary won the award for best screenplay at the Calatrava Film Fes-
tival in 2014.

In 2018, she co-directs and produces “Zauriak: locura, cuerpo y feminis-
mos”, available on Filmin with more than 5000 views.

In March 2022, Desde Escaramujo, Isa Saez releases her latest short film
Chicas Prepago nominated so far in more than 12 festivals and awarded Best
Production by the Festival De Cine Entre Largos Y Cortos Oriente and Best Fo-
reign Language Idea by La Femmme Short Film Festival.


https://vimeo.com/user7430799
mailto:isasaezperez%40gmail.com?subject=
https://www.instagram.com/isa_saez_/
https://escaramujoproducciones.com/
https://www.filmin.es/pelicula/zauriak
https://vimeo.com/ikeroiz
mailto:ikeroiz%40gmail.com?subject=
https://www.instagram.com/kontuka_/
http://kontuka.com

.

EASER ()

PWD: IRUNEA KIKIBALL_2022
>

R R



https://vimeo.com/812327961/84973e5801
https://vimeo.com/812327961/84973e5801

Cost of Prodution.....

150.194,31

ort for development in

Executive Produce
Overhead Costs (cap. 1
Publicity and marke

DCP (cap. 12.01)
Subtiﬁ"‘

Tax Auditori

COSTE TOTAL......"™™...........

24.000,00f
o0
343790

Public Support for production i

Tax Incentives

Pre-Sales to TV or Platafo

Co-production with Fra

y F 4 g
30.000€ 15%
-’
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PROVISIONAL TITLE........... Y. . : ‘ ANUNNAKI .
GENERO | CATEGORY | GENEROA ... ... “" ....................................................... Documental | Documentary | Dokumentala
DURACION | DURATION:| IRAUPENA . B A ] Largometraje | Feature film | Luzemetraia
GUION | SCRIPT | GIDOIA oo Il b Iker Oiz Elgorriaga i ‘
DI ION | DIRECTION | ZUZi@ DA . T W Iker Oiz Elgorriaga f

' FOTOGRAFIA | CINEMATOGRAPHI BRGAZKIA .. s Iker Oiz Elgorriaga " . . .
PRODUCCION |PRODUCTION | PRQDUK? : Isabel Saez Pérez s I
IDIOMA |LANGUAGE | HIZKUNTZA ..... ‘astella | Spanish | Gaztelera &=
SUBTITUL®S |[SUBTITLES | AZPITITULOAKR..........covccevrrscceen . ESP/EU8/FR/ENG
. . - - -
TR N [DURATION | LWUBERA .....cccccie ... ... .. min. ‘

- — o | 4 ‘ - *
ANO | YEAR | URTEA ... -' 1 - , .

Gobierno de Navarra
Nafarroako Gobernua
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https://www.disssidenthouse.com/
http://zinegoak.com/EU/zgpro-wip/
https://docsbarcelona.com/es/noticias/ja-tenim-el-primer-projecte-que-participara-al-campus-labs-recorda-que-et-pots-apuntar-fins-al-13-de-febrer
https://doklabnavarra.com/
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